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WILLIAM POWELL 


THE ROAD TO SINGAPORE 


ROUTINE STORY 


(This story includes all the important facts about “The Road to Singapore.” 


Release to all papers several days before run.) 


William Powell, whose place among the few really great actors 
of the screen has been won by many consistently fine char- 
acterizations, appears at the........ Theatre ss next in ‘The 
Road to Singapore,” his first Warner Bros. starring vehicle. 

His role of Hugh Dawltry—suave and worldly idler, who, for 
reasons to himself best known, spends his days in the jungle- 
haunted town of Khota, in Ceylon—is his most forceful por- 
trayal. We see him first aboard a steamer returning from Eng- 
land to the tropical island—where he meets Philippa, an English 
girl, bound to Ceylon to marry Dr. March. 

Though Dawltry’s attentions are not successful, he manages, 
upon landing, to turn a wild tropical rain to good effect—when 
he causes the jinricksha men to bring the girl to his bungalow 
in the forest. 

Philippa is duly married to March, who neglects her shame- 
fully but thoughtlessly for his patients. Gradually the spell of 
the tropics overcomes the lonely wife, and the promises of Dawl- 
try influence her. 

The young and naive sister of the doctor—delightfully played 
by Marian Marsh—unsuccessfully tries to win. Dawltry’s love— 
and keeps secret the affair between him and Philippa. The young 
wife finally plans to leave by boat for Singapore with Dawltry— 
who, for the first time touched with real love—warns her of his 
ewn fickleness. It is then that the husband realizes what he has 
done and the story sweeps to a dramatic and unexpected climax. 

Doris Kenyon plays the part of Philippa with passionate sin- 

erity. The doctor is portrayed by Louis Calhern, recently seen 
1 “Stolen Heaven.” Alison Skipworth, whom everybody remem- 
pers as the snobbish widow in ‘Outward Bound” plays an amus- 
ing character role. Others in the fine cast are Lumsden Hare, 
Tyrrell Davis and A. E. Anson. The “The Road to Singapore” 
is by the celebrated British novelist and playwright, Roland Per- 
twee, who based his sensational play on a story by Denise 
Robins. Screen play and dialogue are by J. Grubb Alexander. 
Alfred E. Green directs with superb understanding. 

The darkly glamorous sequences of “The Road To Singapore” 
are laid in the tom-tom haunted jungles of Ceylon. William 
Powell is probably the only actor of the day who could so 
effectively play the part of Hugh Dawltry. This was the opinion 
of the producers who waited until the expiration of his contract 
with other producers, that he might dominate the great story. 
Star, support, story and settings go to make a play that is 


strangely enchanting. 


PoE CASI 


HUGH DAWLTRY, Suave and seductive idler of a jungle- 


YILIPPA MARCH, Beautiful and neglected wife of 
a doctor of the tropics, who falls under the spell 


of Dawltry 


RENE MARCH, Exhuberant and naive sister of the doctor 
—who impetuously but unsuccessfully courts the favor 


ef Dawe 6 ee MARIAN MARSH 
DR. GEORGE MARCH, Husband of Philippa, who neglects 
her for his patients, and thus ‘loses her. to 

Petwey ee LOUIS CALHERN 


MRS. WEY-SMITH, Kittenish wife of a Britisher ie 
Ceylon—tries to flirt with Dawltry during 
dance 


WEY-SMITH, Argumentative Englishman. . 


NIKKI, Quarrelsome pal of Wey-Smith..... TYRRELL DAVIS 


DR. MUIR, Middle-aged friend of Dr. March... 
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.A. E. ANSON 


William Powell in “The Road to Singapore” 


WHO'S WHO 


WILLIAM POWELL—On 
screen in many great successes— 
among them being “Beau Geste,” 


“The Great Gatsby,” “Interfer- 
ence,’ “The Canary Murder 
Case,” “The Four Feathers,” 


“Street of Chance,” “Paramount 
on Parade,’ The Benson Murder 
Case,” “Shadow of the Law,” “For 


the Defense,” “Ladies Man,” 
“Gentlemen of the Streets,” and 
“The Road to Singapore.” Born 


in Kansas City, Mo. 


DORIS KENYON—0n the screen 
in “Interference,” “Thief in Par- 
adise,” “Strictly Business,’ ‘“The 
Bargain,” “Alexander Hamilton,” 
“The Ruling Voice,’ and “The 
Road to Singapore. Born in Syr- 
acuse, N. Y. 


ay 


MARIAN MARSH — Greatest 
screen discovery of the year. On 
the screen as lead to John Barry- 
more in “Svengali” and “The Mad 
Genius;” in “Five Star Final” 
with Edward G., Robinson and in 
“The Road to Singapore” with 
William Powell. Born on the Is- 
land of Trinidad. 


MAN OF MANY LOVES 


William Powell, 
will be seen as 
the suave lover in 
his first picture 
for Warner Bros. 
“The Road To 
Singapore.” Mar- 
ian Marsh, sensa- 
tional young 
screen find and a 
Wampas baby 
star, plays an im- 
portant role oppo- 
Site him, as does 
Doris Kenyon. 
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LOUIS CALHERN—Famous on 
Broadway stage. On screen in 
“Stolen Heaven,” “Larceny Lane” 
and “The Road to Singapore.” 


the; ALISON SKIPWORTH — Great 


character actress of the stage. On 
screen in “The Circle,” “Raffles,” 

“Madame Du Barry, " “Outward 
Bound, ” and “The Road To Sing- 
apore.” Born in London, England. 


LUMSDEN HARE—Celebrated on 
London and New York stage. On 
the screen in “The Black Watch,” 
“Girls Gone Wild, fe “Fugitives,” 
“Masquerade,” “Salute, eee he 
Sky Hawk,” “Svengali” and “The 
Road to Singapore.” Born in 
Cashel, Ireland. 
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Hugh Dawltry, notorious for his 
affairs with women, is aboard a 
steamer bound for Khota, Ceylon, 
where his property is to be sold for 
taxes and his club membership can- 
celled for non-payment. 

On the boat he fails to interest 
Philippa Crosby, on her way to 
Khota to marry Dr. George March, 
but contrives to get her into a rick- 
shaw when they land in a rainstorm 
and later to trick her to his bun- 
galow. 

Dawltry pays his taxes and is re- 
instated in his club. Philippa, mar- 
ried to the busy and overpractical 
Dr. March, wearies of the dullness, 
and with Rene March, the doctor’s 
eighteen-year-old sister, schemes to 
get Dawltry, whom the doctor dis- 
likes, to attend a birthday dinner in 
his honor. Sounds of the native 
tom-toms in the tropical night, add 
to Philippa’s infatuation for Dawl- 
try—and the next dawn they ride 
together—only Rene sharing their 
secret. 

Rene, looking for romance, tries 
to interest Dawltry, but without 
success. Dr. March takes his sister 
with him when he decides to take 
a patient to Colombo. Dawltry in- 
vites Philippa to dine with him in 
his bungalow and she accepts. The 
doctor’s patient dies, and he and 
Rene return home, where he finds 
Dawltry’s invitation—and starts in 
fury for the bungalow of his rival. 

When Dawltry retires to his own: 
bedroom, he gives Philippa the key 
to hers. Later he finds that she has. 
left the key, but decides not to take 
advantage of her offer. He goes to 
her and explains that he is not to 
be trusted, but she refuses to give 
up the chance for happiness. 

Wh.n Dr. March arrives Dawltry 
lies to him about the presence of 
Philippa but she appears and con- 
fesses that though she offered her- 
self to him, he refused her. March 
storms that he will drive Dawltry 
out of town, but Philippa, saying 
that she has been neglected too long 
by her husband announces that 
she will sail for Singapore, whether 
Dawltry follows or not. March 
threatens to shoot Dawltry who de- 
liberately dresses and walks away 
toward the boat, following Philippa. 
The doctor, loses courage, and does 
not shoot. 
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And yet he fell mad- 
ly in love with the 
wife of another-- 
Too deeply in love 


to accept the key 
which she offered ! 


In the finest screen play 
of his brilliant career - - - 


THE ROAD TO SINGAPORE 


with 


DORIS KEN YON 
MARIAN MARSH 


newest screen find of the decade 
in a ravishingly delightful role! 
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Far Places Of The 
World Hold Charm 
For All People 
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Doris Kenyon Plans 
Concert Tour Abroad 


-(Current Reader) 
Doris Kenyon, beautiful leading 


would not have dared play the role of Hugh Dawltry in a 


Set in Khota in Ceylon and played 
with an accompaniment of tom- 
toms and weird native ceremonials, 
“The Road to Singapore” is the 
story of the way of two men with 
one woman. Dr. March, played 
with exceptional skill by Louis Cal- 
hern, a new recruit in pictures from 
the New York stage, brings his 
bride to the tropical settlement and 
promptly proceeds to neglect her in 
the rush of his professional duties. 

Smarting under this inattention 
and spurred on by the tropical inten- 
sity of the life about her, Philippa, 
the bride, played by Doris Kenyon, 
finds solace, in the person of Hugh 
Dawltry, the colony’s ne’er-do-well, 
who has previously proved himself 
as fascinating to women as he is 
objectionable to men. 

What eventually comes from this 
situation is the story twist which 
prevents “The Road to Singapore,” 
from even bordering on ordinary 
entertainment. The picture is elab- 
orately staged and extravagantly 
produced. The cast includes such 
favorites as Marian Marsh, Alison 
Skipworth, Lumsden Hare and 
Douglas Gerrard, as well as the 
principals mentioned above. 

Miss Kenyon proves to be lovelier 
with each succeeding appearance on 
the screen. Her comeback to talk- 
ing pictures is making history. Miss 
Marsh, a young actress of great 
promise in earlier roles, comes into 
this picture with more confidence 
and with flowerlike beauty and 
ability. She should go far. 

Alfred E. Green, famous for his 
direction of “Disraeli” and_ other 
masterpieces of the screen, directed 
Mr. Powell in “The Road to Singa- 
pore,” which is an adaptation of a 
play by Roland Pertwee, by J. 
J. Grubb Alexander. 


Two Carloads of Bamboo 
Used In Ceylon Scenes 


(Advance Reader) 


Two carloads of bamboo were 
purchased by Warner Brothers for 
use in the tropical sets of “The Road 
to Singapore” the new Warner 
Bros. picture starring William Pow- 
ell and featuring Doris Kenyon and 
Marian Marsh in the supporting 
cast. Whole house and club interiors 
were built of the tropical material. 
“The Road to Singapore opens 
atthe =. cs: Theatre next. 


“Road To Singapore Was Acid Test 
Of Warner Property Man’s Ingenuity 


but in his experi- 
of the high spots 


ee 
Powell Glad That “The 
Fellers Call Him Bill’? 


(Current Reader) 


_ William Powell, whose latest star- 

ring vehicle is Warner Bros. “The 
Road to Singapore,” now at the 
Theatre, is generally called 
Bill has the happy faculty 
of remembering names as well as 
faces and of making friends of those 
who work with him in pictures. In 
a short time he has become one of 
the most popular figures on the 
Warner Bros. lot. 


Men Sans Make-Up In 
“Road To Singapore” 


(Current Reader) 


“The Road to Singapore” the new 
Warner Bros. picture starring Wil- 
liam Powell, now at the.......... 


This 
was made possible by the use of a 
new highly sensitized film, just de- 
veloped, which photographs accur- 
ate flesh tones without the benefit 
of grease paint. 


Suavity 
At It’s Height! 


More Intriguing, 
more facinating 
than ever before! 


WILLIAM 


lady in William Powell’s first War- 
ner Brothers starring picture, “The 
Road to Singapore” now at the... . 
Theatre, has the unique distinction 
of being able to sing in fourteen 
languages. Miss Kenyon is booked 
for an extensive European concert 
tour for the coming year. 


The Kind Of A Picture 
Women Will Never Forget 
WILLIAM 


POWELL 
,” The ROAD TO 
SINGAPORE 


with 
DORIS KENYON & 


CAPITOL 
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(Current Story) 

The far places of the world hold 
a charm for almost all of us. Cer- 
tain regions have magic in their very 
names — Bagdad — Samarkand — 
Venice— Madagascar— and last but 
not least—Singapore! 

Though Singapore is not actually 
reached by the unconventional hero 
and heroine of “The Road to Sing- 
apore” the Warner Bros. picture 
starring William Powell, now at the 
Ser faeits Theatre—it is to Singapore 
they are bound—when the boat 
leaves the jungle-haunted settlement 
of Khota, on the Island of Ceylon, 
where the exciting action takes 
place. 

Those featured in support of Mr. 
Powell in “The Road to Singapore” 
are Doris Kenyon, Marian Marsh, 
Louis Calhern, Alison Skipworth, 
Lumsden Hare, Tyrrell Davis and 
A. E. Anson. The picture is based 
on a play by Roland Pertwee. 

Alfred E. Green directed. 


(Short Feature) 


In making the settings for “The 
Road to Singapore,” the Warner 
Bros. picture starring William Pow- 
ell, the resourcefulness of the prop- 
erty department was tried to the 
utmost. The scenes are laid in the 
Ceylonese jungle town of Khota, at 
the edge of the jungles, and in the 
jungles themselves, and all contriy- 
ances used were foreign. 


It was necessary to manufacture 
replicas of tropical flowers, and im- 
port special cigarettes for this pic- 
ture. A country newspaper of the 
Ceylon town had to be reproduced. 
Hand propelled ceiling fans were 
installed. Grass thatching and bam- 
boo furniture was provided. Rick- 
shaws, more than a dozen, were 
especially made for the picture. 
Birds and monkeys native to the 
tropics were rented. 


Yokes, worn by natives for the 


in the finest play of his career 
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purpose of carrying water, were 
made. A quaint bathtub was found 
and built into one set. Native jugs, 
skins, tom-toms and other decora- 
tions were made or imported. Whole 
groves of palm trees and great 
bunches of gigantic bamboo were 
moved bodily to the outdoor loca- 
tions for the picture. And every 
property had to be authentic and 
of the type used in Ceylon, for 
thousands who are familiar with that 
country will see the picture. The 
task was a hard one but those who 
see “The Road to Singapore” will see 
how perfectly it was accomplished. 


Those featured in “The Road to 
Singapore” are Doris Kenyon, Mar- 
ian Marsh, Louis Calhern, Alison 
Skipworth, Lumsden. Hare, Tyrrell 
Davis and A. E. Auson. Alfred E. 


Green directed. Cut 20c, Mat Sc 
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RE‘S AN AUDIENCE NATURAL! 


Doris Kenyon Does 
Glamorous Role In 
Support Of Powell 


IN NEW FILM HIT 


(Biography—August 15, 1931) 


Doris Kenyon who plays the part 
of the woman who seeks happiness 
at the risk of convention in “The 
Road to Singapore’ the Warner 
Bros. picture starring William Pow- 
ell, now at the........ Theatre, has 
made the most remarkable comeback 
in the history of pictures. 


Among her most recent talking 
pictures are “The Bargain” with 
Lewis Stone, “Alexander Hamilton” 
with George Arliss; “The Ruling 
Voice” with Walter Huston and the 
current attraction—at-the >... 
Theatre—each part being a distinct 
departure from all others. 


Miss Kenyon’s absence of several 
years from the screen was due to 
the illness and death of her husband, 
Milton Sills. Her previous career 
had been successful. Among earlier 
pictures in which she appeared are 
“Valley of the Giants,’ Men of 
Steel,” — “Ladies — at. Play,” “The 
Blonde Saint,” “Burning Daylight,” 
“Mismates,” “Hawk’s Nest,” “Inter- 
ference,” “Beaucaire,” and “Strictly 
Business.” ; 


That rare combination of a popular star 
in a powerful drama moulded to his tal- 
e° may be seen at the... Theatre 

ek where William Powell appears 


During her retirement Miss Ken- 
yon continued her study of lang- 
uages and the voice and she is 
booked for a European concert tour 
for next season. Miss Kenyon was 
born in Syracuse, New York, and 
received her early education there. 
After graduation from Barnard Col- 
lege, she went to California, where 
she now lives with her mother and 
seven-year-old son, Kenyon Sills. 


ye Road to Singapore.” This is 
n__w’s first picture for the enterprising 
Warner Bros. and the fans are acclaiming 
it as his best vehicle. 
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Perfection Of “Road 
To Singapore” Shows 
Labor Of Producers 


(Advance—Plant 1 Day Before) 


Doris Kenyon is five feet five in- 
ches in height, weighs one hundred 
and twenty-five pounds and has 
large blue eyes and blonde hair. 


The artistic and mechanical per- 
fection of “The Road to Singapore,” 
the Warner Bros. production star- 
ring William Powell, coming to the 
eat tes Theatre tomorrow—evidences 
the time and effort lavished by the 
makers of the picture on its every 
detail. 


Before the story was bought from 
the celebrated British novelist and 
wright, Roland Pertwee, the 
cers had decided that William 
il was the one man to portray 
tre Strangely original character of 
Hugh Dawltry, whose suave mag- 
netism causes the English woman in 
Ceylon to forget convention. Mr. 
Powell was under contract to an- 
other company at the time. Film- 
ing was not begun until the star 
was free. 


The same was true of the lovely 
Doris Kenyon, who was busy at the 
time in another picture. Louis Cal- 
hern, who plays a prominent part, 
had to await the end of the run 
of the Broadway play in which he 
was featured. Story, cast, settings 
of tropical beauty and weirdness 
add to the gratifying completeness 
of the darkly glamorous “Road to 
Singapore.” 

The ingenue role is played with 
naive charm by Marian Marsh, sev- 
enteen-year-old screen discovery of 
the year. Others in the cast are 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davie and A. E. Anson. Al- 
fred E. Green directed 


Women Were 


Afraid Of Him- 
But He Was 


Irresistible! 


“ROAD TO SINGAPORE” IS SEEN FROM 
QUAINT ANGLES BY CREATORS OF 
THE FILM; YOU’LL SEE THEM, TOO 


Dictionary Of Curious Lingo Used By Many Employed 
In Creating Various Phases Of Talking 
Pictures, Is Soon To Be Issued 


(Interesting Feature for No. 2 Paper) 

To the interested spectator who sees William Powell’s first 
Warner Bros. starring vehicle, “The Road to Singapore,” now 
playing at-the:=: =+9.:- Theatre, it will be a darkly glamorous 
love story of the tropics—with Powell in a role of suave power 
—Doris Kenyon, more charming than ever and Marian Marsh 


a vision of girlish loveliness. 


But to the two thousand odd studio employees, who had a 
hand in making the picture, it may be identified by any of 
an hundred descriptions, peculiar to, and understood only, by 
the men and women in the industry. 


To the property boy who pro- 
vided the properties, it was “two 
trick butterflies and a tin bathtub” 
because they were the most diffi- 
cult of the props. 

To the set builder it was “four- 
teen interiors trimmed with bamboo 
and four tropical streets,’ because 
these were the big items in his work. 

To the director it was “fourteen 
clinches and one near-shooting” be- 
cause these were the outstanding 
scenes. And so on, down through 
the two thousand odd who had a 
hand in making the picture. 


, DRAPES AND HIGH HEELS 


“Alexander Hamilton,” for in- 
stance, the picture recently com- 
pleted by George Arliss, was known 
to the drapery department as “thirty 
two sets of inside rags and eight 
exteriors.” And George Jenner, val- 
et to Mr. Arliss for the past quarter 
of a century, whose duty it is to 
keep the star’s personal wardrobe 
in condition during the filming of a 
picture, identified “Alexander Ham- 
ilton” for his own purposes and in 
his own way as “seven suits and a 
uniform.” 

_ The sound effects department has 
its own way of cataloguing pictures. 


at his brilliant, 


finished best 


William Powell Wants To 
Make A Picture in Hawaii 


(Advance Reader) 


William Powell, while honey- 
mooning in Hawaii with his bride, 
Carole Lombard wrote friends in 
Hollywood that he will never be 
satisfied until he makes a picture 
in the glamorous islands of the 
South Seas. His latest vehicle, 
“The Road to Singapore,’ coming 
fO-the es AE eatte 2.2. - next, 
was filmed at the Warner Bros. stu- 
dios in Southern California. “Di- 
vorce Detective,” by Dashiell Ham- 
mett, author of “The Maltese Fal- 
con,” will be his next. It will go 
into production when Mr. and Mrs. 
Powell return to the mainland late 
this summer. Perhaps a Hawaiian 

picture will come later on. 
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The Walter Huston picture, “The 
Ruling Voice” is recognized in that 
department as “high heels and a 
mail box” due to tne fact that the 
most difficult jobs they had on that 
production was the simulation of a 
woman’s high heels clicking on 
pavement and a letter dropping into 
an empty mail box. 

The castimg office remembers 
“The Mad Genius” best as a picture 
requiring “twelve dowager types,” 
“three hundred society types” and 
fifty “beards.” And there is another 
man at the same studio, an expert 
in his line, who thinks of the pic- 
ture “Moby Dick” only as the one 
for which he mixed two barrels of 
imitation blood for the scene show- 
ing the killing of the whale. 

Constance Bennet’s picture 
“Bought” was chalked up in the 
memory of the officiating camera- 
men as the picture that involved 
ninety-seven angles and eleven dol- 
ly-shots. 

SIX EXPLOSIONS 

The powder man responsible for 
battle effects in such a picture as 
“Chances,” knows the production by 
name of course, but he pins his own 
tag to it for his own purposes, call- 
ing it “so many battle takes” and 
“six explosions.” 

So each department in the mak- 
ing of the world’s screen entertain- 
ment keeps its own records in its 
own language. One hears the cut- 
ter talking about the ‘nine hundred 
splice” beauty, meaning a certain 
picture which they all can identify 
by the number of cuts made in the 
editing of it. The script girl, whose 
duty it is to check each scene as it 
is taken with the script as it has 
been finally approved, knows a cer- 
tain picture as one in which there 
were three revised scripts and four- 
teen changes in dialogue during pro- 
duction. 

The bit player has a still different 
set of descriptive terms for any pic- 
ture in which he or she appears. 
There is one in which he has a 
“closeup” and two “two-shots” and 
even the ambitious extra girl lists 
her cineman triumphs as “three mob 
scenes” and one “atmosphere” in 
a certain picture. 


GATS AND NO WADS 

The man who keeps studio fire- 
arms in condition and provides the 
blank and harmless cartridges for 
them, will check off “The Maltese 
Falcon” as “seven gats” and one 
“pearl handled dinkly,’ with no 
“wads” the latter provision because 
in that picture although there is 
much gun play there is no shot ac- 
tually fired. 

The set dresser recognizes Wil- 
liam Powell’s picture “The Road 
To Singapore” as the one requiring 
five mosquito proof beds and three 
hundred bottles of hard liquor.. The 
water effects department for the 
same picture had to provide one 
tropical rain storm and a tropical 
ocean. The picture is fixed in their 
minds by these particular require- 
ments. 


An industrious cameraman, more 
than a year ago, completed a unique 
and complete collection of phrases 
and terms found in the making of 
motion pictures which are peculiar 
to that industry. It was a long list 
and no one studio employe, save 
possibly the collector himself, could 
have recognized all the terms. He 
sold the collection to a publishing 
company which will shortly include 
them in a new dictionary. But even 
in that there will be no mention of 
the fact that to the prop boy “The 
Road to Singapore” will be “two 
trick butterflies and a tin bathtub.” 
The cast of “The Road to Singa- 
pore” also includes Louis Calhern, 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davis and A. E. Anson. The 
play is by Roland Pertwee. Alfred 
E. Green directed. 
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His name was erased 
from the social register— 
But was written indellibly 
in the best diaries! 
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Doctors’ Neglected 
Wives Will See The 


Plight Of Philippa 


(Current—Plant 4th Day) 


Not only the neglected wives of 
physicians, but lonely helpmates of 
bakers, bankers, bootleggers or green 
grocers will understand the plight 
of Philippa March, the bride of the 
busy doctor in 
“The Road to 
Singapore” the 
Warner Bros. 
picture starring 
William Powell, 
now showing at 
ees Theatre. 


Doris Kenyon 
plays the role of 
the girl who 
comes from Eng- 
land to become 
the wife of the 
man she _ had 
known when she 
was a nurse and Cw# 15c, Mat Sc 
he an interne. Married to him, 
she suffers from his neglect through 
his absorbing interest in his patients, 
and falls under the spell of the 
suave deceiver, Hugh Dawltry, play- 
ed by Mr. Powell. 


The dim tom-tom-haunted jungle 
surrounding the small settlement of 
Khota in Ceylon, adds glamor to 
the thrilling drama which was writ- 
ten by the famous British play- 
wright, Roland Pertwee. Alfred E. 
Green directed. 


Doris Kenyon 


Cut No. 25 


Marian Marsh, screen discovery 
of the year, plays the exhuberant 
sister of the doctor, with naive 
charm. Louis Calhern ably portrays 
the physician. Others in the cast 
are Alison Skipworth, Lumsden 
Hare, Tyrrell Davi sand A. E. An- 
son, 


Record crowds are attend 
Road to Singapore” 
Powell’s first. st- 
his new Warne 


~ 
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BE SURE TO PLANT THE MANY 


: WILLIAM POWELL SAYS FANS BAN. |AT THE GLAMOROUS HEIGHT 
BAD MEN THAT ARE ALL BAD OR. OF HIS DRAMATIC POWER 
HEROES THAT ARE ALL TOO GOOD anam : 


Star of Warner Bros. “Road to Singapore” Now 
At The Strand Theatre, Theorizes On 


Dramatic Character Development 


~*~ 


Woman of the Tropics 


(Interesting Human Interest Story for Use in Sunday Edition of Paper) 

Take a little tip from Bill Powell: “Don’t be too darn good, 
if you want to hold public interest! 

William Powell whose first Warner Bros. picture “The Road 
To Singapore” comes to the Theatre next; 
wants to hold it. He hopes his new roles with his new pro- 
ducing company will make him out no worse than necessary 
to keep him interesting, but that they will keep him just that. 


Doris Kenyon, usually seen in a back- 


ground of drawing rooms and society teas, 
finds herself in a vastly different atmos- 
phere in “The Road To Singapore,’ the 
Warner picture at the.............. WOME. ota ie 
Playing opposite William Powell her role 
takes her to the mystery laden tropics 
In 
addition to the two leading players the casi 


where the drums of love beat loudly. 


includes Marian Marsh, Louis Calhern and 


Alison Skipworth. Alfred E. Green directed 
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“Road To Singapore”’ 


Features Skipworth 


(Current Reader) 

Alison Skipworth, playing an im- 
portant supporting role in “The 
Road to Singapore” the Warner 
Brothers picture starring William 
Powell, now at the Theatre, 
.s known as one of the grand old 
troupers of stage and screen. Her 
work in a previous Warner Bros. 
picture, “Outward Bound” was par- 
ticularly outstanding. 


Beaded Curtains Still 
Used In The Tropics 


(Advance Reader) 

Beaded curtains, long since out of 
fashion in American homes, are still 
in general use in tropical countries, 
such as the Ceylon setting for “The 
Road to Singapore,” the new War- 
ner Brothers picture starring Wil- 
liam Powell which opens 


iat hen see Oath O ora next. 
It was necessary to manufacture 
them on the studio lot however, 


since there was no place in America 
where they could be purchased. 


WILLIAM 


with 


DORIS KENYON 
\{ARIAN MARSH 


DOWELL 


THE ROAD TO 
SINGAPORE 


STRAND 


Has the honor to present 
William Powell at his 
dramatic best in his first, 
big Warner Bros. Hit! 


Beautiful Marian 


for Powell intrigue. 
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Marsh and lovely 
Doris Kenyon form a 
perfect combination 


IS NONCHALANT 


Powell though not a handsome 
man is an intelligent and devilishly 
attractive one. The air of assur- 
ance which he affects on the screen 
is not affectation. He is the only 
man J ever saw who appears to 
really be as nonchalant as the cig- 
arct advertisers would have him be. 
One feels that it would be worth 
while to set off a fire gong under 
his bed some night just to see if 
he could possibly be startled out 
of that suave and slightly bored at- 
titude toward things in general. 


But ten minutes with Bill Powell 
convinces one that he is not bored 
with his profession, not disinterested 
in his pictures. The veneer of in- 
difference, one surmises, was col- 
iected during the years in stock 
companies. Early portraits of Bill 
in unbelievably high white collars 
and uncomfortably stylish suits give 
first-hand evidence to his own claim 
of having once been a prize theatri- 
cal package. 


Powell it was who first demon- 
strated on the screen how narrow 
the line of demarkation is between 
hero and heavy. It is a matter 
upon which he has very definite 
ideas and can become almost en- 
thusiastic. He himself drew the odd 
parallel between his screen career 
and the life of Jesse James or Cap- 
tain Kidd. 


“T like to work on the assump- 
tion that the villain is just as sin- 
cere in his own way as the hero is 
in his,” Powell elaborated, suddenly 
displaying energetic interest. 


SHE DESERVED THE AX! 


“For instance. A man. murders his 
wife. It’s a horrible crime, with 
many ugly angles. But the man 
himself, barring the possibility that 
he is insane, can give any number 
of excellent reasons why he did it 
and why she deserved to be mur- 
dered. 


“There is an explanation for any 
crime and any criminal. The latter 
has convinced himself that whatever 
he does ought to be done. He has 
found a reason good enough to sat- 
isfy him. It may be a confound- 
ingly good reason when it’s invest- 
igated, too. The same man may 
admit that he is dangerous to so- 
ciety, that he ought to be punished 
for his crimes, but he will never 
agree that he did whatever he did, 
without a good reason.” 


From the beginning of his career 
it seems, William Powell was too 
much the suave, sleek voluptuary 
to be trusted with heroic roles. He 
came to pictures from a reasonably 
unsuccessful stage career as second 
lead and heavy. His first screen 
role was with John Barrymore in 
“Sherlock Holmes,” in which he ap- 
peared to be a heavy but turned out 
to be nothing in particular. 


GIVE BAD MAN HIS DUE 


From that Powell quickly settled 
into a steady diet of villainous and 
unsympathetic roles. He developed 
his idea that even the bad man is 
entitled to have his sincerity dem- 
onstrated with the result that his 
work came to be more and more a 
feature of the pictures in which he 
appeared. Then he was starred in 
his own right and half a dozen well 
established screen production rules 
were scrapped as a result. 


“The public resents the man with 
no saving graces, no good qualities, 
just as it has come to resent the 
character who has no faults. The 
average ‘bad man’ is so little re- 
moved from the average ‘good man’ 
in percentage of perfection,” Pow- 
ell suggests, “that it is difficult to 
tell where he stops being bad and 


A WARNER BROS. & VITAPHONE HIT! 
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begins being good. Most of us in 
life go along balancing dangerously 
on this narrow dividing line. We 
have sympathy for anyone who tum- 
bles over the edge in either direc- 
tion. Perhaps that explains the pop- 
ularity of Jesse James and Captain 
Kidd. Maybe it has something to 
do with whatever success I have 
had.” 


What ever it is that Powell has 
done to make heavies human in 
pictures is the thing about which he 
exhibits the most pride. He hasn’t 
always played such roles recently— 
the Philo Vance roles are the not- 
able exception—but it is evident 
that villainy, in a modest way, 1s 
close to his actor’s heart. 


THE ‘BILL POWELL’ LOOK 


“Should an actor be a person?” | 
asked, referring belatedly to the 
notes of what it was intended 1 
should ask him. “Do you still want 
to keep your individuality in your 
roles? Will you try now, at this 
new studio, for a new kind of char- 
acterization? Are you going to get 
away from the ‘Bill Powell’ look?’ 


“TI like to see an actor filter a 
characterization through his own 
personality,’ he answered steadily. 
“It gains something in that process. 
And my looks, unfortunately, are 
my own. There’s nothing I can do 
about that. I hope for some new 
opportunities of course. But I am 
most certainly not going in for 
heroics.” 


William Powell lives expensively 
and expansively. He has become 
since financially able, a conoisseur 
of the good things of life. He is 
a dandy, a Beau Brummel, a sybar 
ite, determined to get out of life al: 
the enjoyment it has to offer. Hy 
is known more pointedly as a regu- 
lar guy.” 


In “The Road to Singapore” he 
has an especially intriguing vehicle 
for it is the story of a waster in 
the tropics—a man feared by men 
and faseinating to women. Doris 
Kenyon plays opposite Powell in 
this thrilling story of love and life 
and Marian Marsh is delightful in 
the ingenue role. Others are Louis 
Calhern, Lumsden Hare, Alison 
Skipworth, Tyrrell Davis and A. E. 
Anson, Roland Pertwee wrote the 
play. Alfred E. Green directed. 


Tropic Rains of ‘Road 
To Singapore” Filmed 
Under Cloudless Sky 


(Advance—Plant 3 Days Before) 


Rain of the tropics, sudden, he 
soon over, soon begun again—1 
the glamorous scenes of “The Ru 
to Singapore” the Warner Bros. 
picture starring William Powell, and 
coming to the Theatre 
next. 

An odd feature of the filming is 
the fact that bright days had to be 
chosen to film the rain sequences. 
The reason is that rain a la cinema 
must fall on players and scenery 
within the camera’s angle but not 
on camera, lights, microphones or 
crew. Studio rain is controllable 
as to volume and duration, and they 
do not necessarily have the accom- 
paniment of thunder, lightning, hail 
or wind. 

“The Road to Singapore” is the 
story of a woman who comes to 
Ceylon, marries a doctor who ne- 
glects her for his patients, falls un- 
der the spell of a suave and amor- 
ous devil-may-care, and decides to 
take her own way out despite con- 
vention. 

Mr. Powell is supported by Doris 
Kenyon, Marian Marsh, Louis Cal- 
hern, Alison Skipworth, Lums 
Hare, Tyrrell Davis and A. E. 
son. The story is by Roland } 
twee. Alfred E. Green directed. 


PROGRAM PORTRAIT 


MARIAN MARSH in 
“The Road to Singapore” 
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POWELL OWES HIS STARDOM 
TO HIS TALKIE VOICE AND NOT TO 
A RATHER SINISTER PHYSIOGNOMY 


Star of Warner Bros. ‘The Road To Singapore,” 


Now-at the =... 


Discusses Changes 


Theatre, Entertainingly 


in Film Personnel 


Brought About by the Talkies 


(Interesting Feature for Sunday Paper) 
The ugly mugs have the best of things in motion pictures 


~ just now and the collar-ad boys are taking back seats or play- 


ing villain roles, according to William Powell, who is starrea 


in Warner Bros. 
Theatre. 


“The Road to Singapore 


’* now at the 


“This amazing upset dates from the advent of talking pic- 
tures but it has been gathering momentum at a tremendous 
rate the past two years, culminating as it has in the starring 


of such players 
Arliss, Waiter Huston, Jack 


as Wallace Beery, 
Oakie, Edward G. 


George Bancroft, George 
Robinson anc 


others of us who do not exactly qualify as models for neck 


wear advertisements,” 

When the human voice became a 
part of screen entertainment, looks 
faded in importance and personality 
came into its own. Without talking 
pictures Bill Powell might still be 
a signboard heavy—a very talented 
signboard but a signboard neverthe- 
less—and other male stars, now 
sharing the major supply of screen 
glory might very conceivably still be 


character actors of only secondary 
importance. 
Handsome is as handsome talks 


talking pictures. 

t even the semi-sacred Valentino 

.zht have found himself lost in 
the present landslide of public opin- 
ion to men who look interesting and 
talk well and away from men who 
are merely good looking. It is note- 
worthy that even John Barrymore 
has neglected his classic profile in 
recent pictures and insisted on roles 
in which he appears as_ consider- 
ably less than beautiful. 

THEY CAN TALK 

Talking pictures, then, 
the final and most important step- 
ping stone to stardom not only for 
William Powell but for many others, 
who, like him are personable fel- 
lows; but not in the Adonis class. 
In some indefinite way speech on 
the screen showed up the deeper 
qualities and the finer abilities of 
men who had of necessity been rele- 
gated to character roles in silent 
pictures when nothing but appear- 
ance counted. 

Powell himself is more than ready 
to give talking pictures the credit 
for his present wide popularity and 
his starring status. ie=think the 
talkies are just dandy,” he grinned 

hen queried, patting the pocket in- 

which he had a few minutes be- 

2 put his weekly pay check. But 
.¢ Was serious when he answered 
the question, “Do you think they 
hurried your stardom?” “Don’t be 
foolish,” he said, “They caused it.” 
He stepped out of the lighted set 
and continued. 

“The face doesn’t necessarily re- 
flect what’s inside; but the voice 
does. Now this,” pointing to his 
own interesting but irregular coun- 
tenance, “isn’t everything. You 
know yourself that you form an 
opinion of a person you see and 
generally have to modify it when 
you meet that person and talk to 
him. Your opinion of that person 
may improve or suffer from the 
meeting, but until you hear him talk 
you can’t judge fairly. 

LOOKS NOT ENOUGH 

“A director, in the old days, 
could take a pretty face and say 
to the owner ‘Now Miss What’s- 
Your-Name, you look at that nail 
up there.’ 

“And she would look at the nail 


Ye Man Women 


viens STRAND 


_.tways Remember ! 


A Warner Bros. & 
Vitaphone Picture 
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beautifully while 


It is possible | 


furnished | 


DORIS 
KENYON 
MARIAN MARSH 


Powell declares. 


the cameras ground 
and the director threw in moonlight 
and someone wrote lovely titles and 
there was a moonlight love scene 
of exquisite beauty. But not now. 

“The public would never have ac- 
cepted me, or any number of others 
as the romantic interest in a silent 
picture. But they seem to now. 
They are even willing that I should 
sometimes get away with the right 
girl. 

“Anyway people don’t see you as 
clearly on the talking screen as they 


did in the silent pictures. Their per- 
ception is divided between two 
senses. They are listening as well 


as watching and neither sense is as 
sharp as the single sense of sight 
was in silent pictures. So some 
homely mugs get by.” 

Now probably Powell fans by the 
ten thousands could be found who 
would rise up in righteous wrath 
when anyone called Bill Powell a 
“homely mug.” As a matter of fact 
he is not. But the term will do 
io illustrate his point. 


FACE MY MISFORTUNE 


‘But for talking pictures I would | 


probably still be a first class ‘so- 
and-so’ in every silent picture in 
which I appeared. I .was practic- 
ally doomed by my face and my 
screen reputation to play the menace 
every time. I tried to make him a 
human menace, a character that was 
possible, not just a mechanical force 
to oppose the plot. But I couldn't 
have got away from the villain role 
if the screen had not learned to 
talk. But when the public heard my 
voice I had another chance to be 
decent. 

“Now that I have leading roles 
to play I am trying to keep them 
human too. You'll hear me yelling 
and shouting around here over lines 
I don’t think are natural or situa- 
tions I don’t believe ring true. I 
have only one test for any scene— 
is it reasonable? Would these peo- 
ple, in this situation, act and talk 
this way. And if I think they 
wouldn’t I make a lot of noise trying 
to get it changed. 

Powell does not go lily-white in 
“The Road to Singapore.” But it 
is a character which wins sympathy 
for its good qualities—a character 
which, Powell explains, has a good, 
self-satisfying reason for everything 
he does. He is ably supported by 
a fine cast headed by Doris Ken- 
yon and Marian Marsh. 

Others in the cast are Louis Cal- 
hern, Alison Skipworth, Lumsden 
Hare, Tyrrell Davis and A. E. An- 
son. The play is by the celebrated 
British writer Roland Pertwee. Al- 
fred E. Green directed. 


| THE ROAD TO 
SINGAPORE 


with 
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The Man Men 
Remembered 


< And Women 
* Couldn't Forget 


| WILLIAM 


POWEL 


at his dramatic best in 
his first big hit for 
WARNER BROS. 


THE ROAD TO 


SINGAPORE 


Suave gentleman—debonair lover! 


matic power! 


screen play 


DORIS 


taken the 


More intriguing than ever before! 


See him at the height of his dra- 


A story of flaming 


love under a tropic moon! Finest 


of his career with 


KENYON 


MARIAN MARSH 


Newest screen sensation who has 


country by storm. 
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Carole Lombard Paid 
Daily Visits On “Road 


To Singapore Scenes 


(Current—Plant 3rd Day) 


Carole Lombard, lovely screen 
star, paid so many visits to the War- 
ner Bros. lot during the filming of 
“The Road to Singapore,” starring 
William Powell, now at the..... 
Theatre—that some curiosity was 
aroused—until her engagement was 
announced to the star. 


When it became known that the 
two were ‘that way’ about each 
other, the daily afternoon calls of 
Miss Lombard became a matter of 
niuch feminine interest. Were they 
aN about scenes and lines of 
“The Road to Singapore’—or plan- 
ning the honeymoon—Dame Grun- 
dy wanted to know. Their marriage 
took place immediately after the 
completion of the picture. 


Mr. Powell’s support in “The 
Road to Singapore” includes Doris 
Kenyon; Marion Marsh—the year’s 
most brilliant screen discovery— 
Louis Calhern, Alison Skipworth 
Lumsden Hare, Tyrrell Davis and 
A. E. Anson. The story is by the 
brilliant English playwright, Roland 
Pertwee. Alfred E. Green directed. 
“The Road to Singapore” is a dark- 
ly glamorous story of love in the 
tomt m-haunted jungles of Ceylon. 


Jinrikishas Used In 


Powell Drama Were 
Made In Trenton 


(Advance—Plant 5 Days Before) 


The world’s supply of jinrikshas— 
those two-wheeled oriental buggies 
for which men play horse is made 
in Trenton, New Jersey for export 
to Japan, China, Indo-China and 
other oriental cities where they of- 
fer the most convenient and com- 
mon method of transportation. 

Twenty of the latter were used 
recently by Warner Brothers in 
William Powell’s picture, ‘The 
Singapore” which comes to the.... 
Theatre next. 


Out of the twenty seen in ‘The 
Road to Singapore” only one is ac- 
tually occupied and that to take 
William Powell and Doris Kenyon 
through a half mile of driving trop- 
ical rain. The nineteen others serve 
as atmosphere only fora street scene 
in Ceylon. 


“The Road to Singapore” is the 
darkly glamorous romance of a wo- 
man who, resentful of the neglect 
of her husband seeks the love of a 
suave stranger. Mr. Powell is sup- 
ported by Doris Kenyon, Marian 
Marsh, Louis Calhern, Alison Skip- 
worth, Lumsden Hare, Tyrrell Dav- 
is and A. E. Anson. The story is 
by Roland Pertwee. Alfred E. 
Green directed. 


MARIAN MARSH GIVEN 
CCDE OF CONDUCT 
FOR NEW YCRK 


Seventeen-year-old Marian Marsh, 
now to be seen at the 
in support of William Powell in War- 
ner Bros. “Road to Singapore”—imme- 
diately foliowing the filming of the pic- 
ture, came with her mother for a visit 
to New York. 

Before leaving Hollywood she was 
given the following code of conduct 
which she was told to conform to 
without reservation while in the Big 
Town, 

1. Never keep an interviewer wait- 
ing. This is unproductive for 
everyone concerned, 

2. Go nowhere in New York unless 
accompanied by your mother. 

3. Don’t attend night clubs and 
don’t visit speakeasies. 

4. Answer questions of interviewers 
honestly and freely. You’re lucky 
you can. There has been nothing 
in your life or your career that 
doesn’t warrant publication. 

5. See as many of the spots of in- 
terest, historical and natural, in 
the East, as possible. There is no 
telling when you will have an- 
other chance. 

6. See “The Green Pastures” and 
“The Barretts of Wimpole Street,” 
even if you have no time for 
other plays. It would be best 
to attend matinees. 

7. And be at your hotel by elezen 

every night, whether you go to 
the theatre or not. 
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POWELL HAS A GREAT kU -c-- 


HELD OVER BBILL POWELL, BENEDICT, DISCUSSES 
FOR 2nd WEEK | MATRIMONY ONTHE DAY FOLLOWING 
HIS MARRIAGETO CAROLE LOMBARD 


Star) 


~ee 4 ; ™ ‘ : 4 sg. 2 a” 


(Interview hee: Famous Screen 


Star of “The Road to Singapore’? Coming To Strand 
Theatre............ Next, After Six Years of Marital 
Freedom Again Surrenders To Cupid 


William Powell having just finished his first Warner Bro 
starring vehicle, “The Road to Singapore,” which comes to 
ie aye ‘Theatres. sacs next, was sitting in a steamer chair 
on the S. S. Malolo, in Los Angeles harbor. It was the day 
after his weding to Carole Lombard, a screen star in her own 
right, and they were bound for Hawaii on their honeymoon. 
While the new Mrs. Powell was arranging her trunks in their 
bridal suite, Powell discused matrimony. 

“Matrimony,” he said, seems to be 


Warner Brothers and they exercise 


fast: 32 


Powell. 


Picture 


Worthy 
of his 
talents | 


1 It matters not 
how great his 
past successes 
ha «been, —_It-— 
matters not how 
many thousands 
have been thrill- 
ed by his dram- 
atic power! 

N ot hing 
can compare 
with the suavity 
— the finish — 
the perfection 
of his first per- 
formance for 
Warner Bros.! 
His talent finds 
full expression 
in the finest 
screen play of 
his career! 


A WARNER BROS. & VITAPHONE PICTURE 
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Cut No. 11 Cut 60c, Mat 15c 


POWELL 


SINGAPORE 


DORIS KENYON 
MARIAN MARSH.’ 


DTO 


Prepare for a 
new thrill — 
Miss Marsh— 
the year’s big- 
gest sensation! 


Renan Marsh Makes Book |Three Warner-Stars Once |Parents Of Powell Visit 


Of Stars’ Acting Tips 
(Current Reader) 

Marian Marsh, seventeen-year-old 
screen discovery, in her brief career 
kas. appeared with John Barrymore, 
Edward G. Robinson and William 
Powell—with the latter of whom 
she is now to be seen at the 
Theatre in Warner Bros. “Road to 
Singapore.” Each star in turn gave 
her many valuable suggestions as 
to the best means to interpret roles 
and she has jotted down the instruc- 
tions for future use. She says her 
motto is that of old Cap’n Cuttle, 
the Dickens character, who always 
‘aid: “When found make a note of 

' Others in support of Mr. Pow- 
et! in “The Road to Singapore” are 
Doris Kenyon, Louis Calhern, Ali- 
son Skipworth and Lumsden Hare. 
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Cast In Same Picture 


(Current Reader) 


William Powell starred in “The 
Road to Singapore,’ the Warner 
Bros picture nowsat« the. 
Theatre recently recalled a film 
made a decade ago in which he and 
two other Warner-Bros.-First Na- 
tional stars of the present day were 
featured. The players were Edward 
G. Robinson of “Five Star Final” and 
Richard Barthelméss of “Last 
Flight. The picture was “The Bright 
Shawl. Supporting Mr. Powell in 
“The Road to Singapore” are Doris 
Kenyon, Marian Marsh, Louis Cal- 
hern, Alison Skipworth, Lumsden 
Hare, Tyrrell Davis and A. E. An- 
son. Al Green directed. 


Him On The Warner Lot 


(Current Reader) 


The parents of William Powell, 
star of “The Road to Singapore,” 
the Warner Bros. picture now at 
tee ares Theatre, were occasional 
visitors to the Warner lot while 
their famous son was making the 
great picture. Mr. Powell made his 
home with his parents in Holly- 


riage to Miss Carole Lombard— 
which was immediately after the 
film was completed. “The Road to 
Singapore” cast includes Doris Ken- 
yon, Marian Marsh, Louis Calhern, 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davis and A. E. Anson. \Al- 
fred E. Green directed. 


wood, “up to the time of his mar-|, 


the best system we have evolved 
out of our occidental civilization; a 
compromise between sentiment and 
sex. Man’s natural instincts all urge 
him to marry and become the head 
of a family. What else is he here 
for? 


“T’ve enjoyed the prerogatives of 
bachelorhood for six years. Now I 
guess the old boy is ready to settle 
down.” 


I had ventured something to the 
effect that he has been publicized 
as one of Hollywood’s most con- 
tented bachelors, a man who epito- 
mizes all the advantages of single 
blessedness. I asked him if he had 
no qualms about giving up that of- 
ten envied state. 


FREEDOM THE BUNK 

“T married when I was twenty- 
two,’ Powell began slowly. “I mar- 
ried so young or at least I was in 
love so young that I never had the 
chance at freedom most young men 
of today enjoy before they comply 
with conventions and marry. 

“That marriage lasted ten years, 
actually. We have been separated 
for six years. In those years I’ve 
had my chance at the freedom I 
missed as a young man. I’m not 
saying it hasn’t been pleasant, but 


[I’m ready to give up that so-called 


freedom now.” 

Powell is notoriously pencil shy. 
He talks freely, rapidly, intelligently 
until a pencil and paper appears and 
notes are made. Knowing this 
‘here was no attempt on my part 
to take down his sentences exactly. 

“If we go to Europe later,” Pow- 
cll began, “we might go to Southern 
France and down through the Bas 
que country and into Spain. I missed 
that last summer.” 


He stopped thoughtfully for just 
a moment. “I’ve often thought I’d 
like a home in Southern France, or 
perhaps Italy. But I’ll probably end 
up with a house in Beverly Hills. 

I asked about Miss Lombard’s 
promising career on the screen. 


CAROLE’S CAREER 


“Of course she will keep on with 
her work,” Powell agreed. “I don’t 
know about being married to a mo- 
tion picture actress but I do know 
that it is necessary for a screen ac- 
tor, if he is to be happily married, 
to be married to someone who un- 
derstands the business and the pe- 
culiar demands it makes upon its 
people. Someone who expects to 
be called at six o’clock with the 
information that you will not be 
home until a late hour.” 

I recalled that Powell had once 
been quoted as saying that he hated 
crowds, but that give him a pal of 
either sex to play about with in 
Cuba, Europe, or anywhere else and 
he was happy. I mentioned this in 
connection with his marriage to 
Miss Lombard. 

“Of course we are congenial com- 
panions,” he commented. ‘“Natur- 
ally we like somewhat the same 


things and people, have similar in- |. 


terests and ideas to get along as far 
as we have in this affair. Neither of 
us go in much for society. We like 
small groups better than crowds. 
We don’t like bridge and we do 
enjoy traveling—but I suppose ev- 
eryone else does too.” 

There had been mention of a 
home in Southern France. “Some- 
times I think I would like that,” 
Powell agreed, “but I know a home 
as you want it you don’t like to 
rent it. It’s an unnecessary burden.” 


BUILDING A HOME 


I asked about building a home in 
Hollywood, Los Angeles or Beverly 
Hills. 

“Not now,” he said. “So many 
of our friends with big homes wish 
they didn’t have them. I think we 
will rent a house or an apartment. 

If my pictures make money for 


their option for my services for the 
second two year period—my present 
contract is for two years straight 
with an option by the company for 
two more—I may build a house here 
then. But that’s a long way in the 
future.” 


_ The ship was due to sail and the 
interview was ended. 


Mr. Powell’s support in “The 
Road to Singapore” includes Doris 
Kenyon, Marian Marsh, Louis Cal- 

ern, Alison Skipworth, Lumsden 


Hare, Tyrrell Davis and A. E. An- 
son. 
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GIVE HIM A BIG AD CAMPAIGN! 


Pernal Triangle LOVELY MARIAN MARSH CREDITS 
Uniquely Handled HER PHILOSOPHY OF LIFE TO THE 
In Powell Drama EARLY TEACHINGS OF HER DAD 
Youthful Screen Favorite Now At Strand Supporting 


(Current—Plant 2nd Day) 
William Powell in “*The Road To Singapore” +f 
Astonishes Interviewer By Her Poise 


STANLEY 


“The Road to Singapore,” the first 
Warner Bros. starring vericle for 
William Powell, now at the........ 
Theatre, deals with the eternal tri- 
angle, but in an absolutely new way. 
The result is a picture of darkly 

‘-hanting sincerity, romantic beau- 

and tense drama. 
~~ William Powell is probably the}: 
one man who could acceptably por- 
tray the role of Hugh Dawltry—a 
a suavely magnetic man of the world 
dwelling in the jungle-haunted town 
of Khota, in Ceylon—and quietly 
gloating over his ability to drink 
deep and to love lightly. 

Phillipa—played with passionate 
intensity by the amazing Doris Ken- 


(Human Interest Story for No. 1 Paper) = 

Marian Marsh who supports William Powell in Warner —~ 
Bros. “The Road to Singapore” now at the.......... Theatre 
ordered a cup custard and a pot of tea for her luncheon—a, 
pretty gesture, since her visit to fable was a concession to the 
appetite of her interviewer who was frankly hungry. Miss 
Marsh explained that she had arisen late, and that her trip 
to the studio had been fortified by a breakfast of ham and 
eggs not an hour and a half before. It was thoughtful, her 
visitor felt, that she should mention ham and eggs, for it 
brought the conversation down at once to a homely, human 


. me 


yon—comes to Khota to marry a 
doctor she has known England. She 
falls under the spell of Dawltry 
when her husband neglects her for 
his patients—and—but that is the 
story, Nights haunted by the drone 
of tomtoms—the sound of driving 
rain and the shadowy glow of na- 
tive fires—agdd to the glamorous in- 
toxication of the story. 

Marian Marsh—newest—loveliest 
of screen discoverers plays the naive 
young sister of the doctor. Others 
in the excellent support are Alison 
Skipworth, Lumsden Hare Tyrrell 
Davis and A. E. Anson. The story 
is by the noted British playwright 
“Mand Pertwee. Alfred E. Green 

cted. 


Louis Calhern Ably 


Supports Powell In 
“Road ToSingapore’ 


(Biography—August 15, 1931) 


Louis Calhern, who so ably plays 
the difficult role of Dr. March in 
support of William Powell in “The 
Road to Singapore,’ the Warner 
Bros. picture now at the.......... 
Theatre, looks as though he might 
have stepped from a Peter Arno 
drawing depicting the suave Man- 
hattanite—for L. C.’s tall, broad- 
shouldered, well-tailored figure is 
the paragon of sophisticated metro- 
politan types. 

His early schooling was _ briefly 
augriented by a period at the Ce: 
tral Preparatory School in St. Louis. 
At sixteen he had to go to work 
and decided to act. His first role 
was a silent one with bottle-green 
tights and a spear in Grace George’s 

ssentation of “Much Ado About 

hing.” So far as Louis was con- 
1ed it was just that. 

He later went to the West Coast 
blossomed forth as a leading man in 
the Moresco stock company. and 
played opposite such stars as Ethel 
Barrymore, Laurette Taylor, Doris 
Keane, Judith Anderson, Olga Pe- 
trova and Emily Stevens. A list of 
plays in which he achieved a Broad- 
way reputation are ‘Cobra,’ “The 
Love Duel,” “Hedda Gabler,” “In 
a Garden,’ “The Song and Dance 
Man” and “The Tyrant.” 

He appeared in several silent pic- 
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the screen’s newest sensation 
at her ravishing best! 
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Women are carried away 
by a desire that compells 
—a power that overpow- 
that 
calls for complete surren- 


A.WARNER BROS. & VITAPHONE PICTURE 


Cut 40c, Mat 10c 


tures, among them being “What’s| Marian Marsh Isn’t 


Worth While,” “Woman, Wake 
Up,” and “The Blot.” His talking 
pictures are “Stolen Heaven” and 
“The Road to Singapore.” 

Louis Calhern is the husband of 
Julia Hoyt, the former Mrs. Lydig 
Hoyt. 


WILLIAM POWELL SAYS 
ACTORS ARE APT TO 
TALK TOO MUCH 


William Powell, now at the............. 
‘Theatre as star of Warner Bros. “The 
Road to Singapore” is notoriously pen- 
cil-shy and note-book conscious. He 
talks freely and well on almost any 
subject until some listener begins to 
make notes when he suddenly becomes 
mum, 


The celebrated gentleman talks so 
rapidly that it taxes an interviewer’s 
memory to keep accurate tally of the 
things he says and the way he says 
them, without resorting to notes. “All 
actors. talk too much,” he declares, 
“particularly Powell!” 


Supporting Mr. Powell in “The Road 
‘To Singapore” are Doris Kenyon, Mar- 
ion Marsh, Louis Calhern, Alison Skip- 
worth, Lumsden Hare, Tyrrell Davis, 
and A. A. Anson. The story is by 
the celebrated British playright, Roland 
Pertwee. Alfred E. Green directed. 


Superstitious; She 
Owns Room Thirteen 


Marian Marsh, the _ seventeen- 
year-old discovery who plays the in- 
genue role in “The Road to Singa- 
pore,” the Warner Bros. picture 
starring William Powell and com- 
WP et Outhe== en ‘Eheattess-=.. 
next, insists that she is not super- 
stitious, and points to her dressing 
room which is numbered thirteen, 
as proof of the fact. 

When the lovely blonde was sign- 
ed up and started work at the com- 
pany’s Burbank studio she was as- 
signed to dressing room thirteen, a 
room which a number of famous 
stars have refused to occupy. Miss 
Marsh liked the room so much that 
she has insisted on retaining it ever 
since, even when larger and more 
luxurious quarters were offered her. 

During her tenancy of the room 
she has appeared with John Barry- 
more in “Svengali” and “The Mad 
Genius;” with Edward G. Robinson 
in “Five Star Final” and with Wil- 
liam Powell in “The Road to Singa- 
pore.” Others who support Mr. 
Powell in “The Road to Singapore” 
are Doris Kenyon, Louis Calhern, 
Lumsden Hare, Tyrrell Davis and 
A. E. Anson. The story is by the 
celebrated English playwright Ro- 
land Pertwee. Alfred E. Green di- 
rected. 


“RoadToSingapore” 
Is Glamorous Idyll 
Of Tropical Lovers 


(Advance—Plant 4 Days Before) 


The spell of the tropics—that in- 
definable dry rot that wrecks ca- 
reers, blasts hopes and breaks up 
homes of white people who try to 
live there, has been caught with 
peculiar authenticity by camera and 
microphone in William Powell’s 
new Warner Brothers picture, “The 
Road to Singapore,’ which opens 
See at thes: = neat teens. 
next. 

The inability of the white race to 
prosper in these unnatural surround- 
ings or to enforce their social rules 
and ethical standards, is the basis 
of the darkly glamorous story of 
“The Road to Singapore” the story 
of two .people who finally defied 
these standards and found happiness 
in their own way. 

William Powell, Doris Kenyon, 
Marian Marsh, Louis Calhern share 
honors in “Co-Respondent,” which 
is the first picture Powell has made 
under the Warner Brothers banner. 
Others in the cast are Alison Skip- 
worth, Lumsden Hare, Tyrrell Dav- 
is and A. E. Anson. 

Alfred E. Green directed. 


basis, which it might never have attained. 


To meet Marian Marsh for the 
first time is an experience somewhat 
spiritual—she is so young, as years 
are reckoned—and possessed of a 
fragile, and disturbing beauty so 
different from the artificial type 
Hollywood generally offers. Bertram 
Longworth, the camera artist, who 
during a long career has made pho- 
tographic studies of practically 
every famous woman of the screen, 
calls Marian Marsh the most per- 
fectly beautiful woman of them all. 
Perfect beauty is a startling phase. 
It sends the mind soaring. The 
ham and eggs checked its flight. 


GOOD LUCK NOT SUCCESS 


“Has your success spoiled you, 
Marian?” 

The question—deliberately brash, 
and not a little cruel—startled her. 
So much depended on her reaction 
to it. Would she flare with the 
mock resentment that would brand 
her as just another girl of the young 
actress type, self-exalted by a syn- 
thetic dignity that seems to follow 


the first exciting flight of studio] 


fame? Or would she take it as her 
eyes, gray and calm and full of 
character, almost promised that she 
would? The interviewer, though 
fearing disappointment, had invited 
it : 


hide her embarrassment, 
sampled the dainty custard. 

“T haven’t been really successful 
yet.” She paused before she con- 
tinued. “That sounds rather silly, 
doesn’t it? “She smiled again. “I’ve 
just been very fortunate. Of course 
it hasn’t spoiled me.” A_ longer 
silence invited her to continue. The 
interviewer was being deliberately 
heartless again. Presently, after a 
calming sip of tea, she continued. 

“T really believe I’ll never become 
spoiled, if you mean by that that 
I’ll get conceited. You see, my 
family will take care of that. Mother 
is marvelous. And my sister and 
brothers. already have shown me 
that they won’t humor my selfish- 
ness, even if I am the youngest in 
the family. Having a family has 
helped a lot. They have always 
brought me back to earth, when 
my head got too high. They’ve 
helped me up when I felt discour- 
aged. too.” 

MEMORY OF FATHER 

“But what has helped the most 
is the memory I have of my dad. 
He never worried, no matter what 
was happening or seemed about to 
happen. And that’s the philosophy 
he taught us all. I forgot it once. 
Warner Brothers had just put me 
up for the part of ‘Svengali’ with 
Mr. Barrymore. So much depended 
on that—so' much for me, I mean. 
You see I’d been working toward 
a screen career for three years. 
Studying voice, and dancing, and 
dramatics, and seeing pictures. Well. 
I got the part. but my worrying 
didn’t help a bit. So I’m never 
again going to worry!” 

The interviewer asked her if she’d 
encountered jealousy in her sudden 
rise. It would be obvious that she 
had. Hollywood is infested with 
that passion. But would this young 
and tender girl recognize it for the 
ogre that it is? She hesitated with 
her reply. 

“Almost everybody has been mar- 
velous to me,” she said. “The older 
women have helped in every way 
they could. But there were,” here 
she paused, “some other girls—One 
who quit speaking to me, and we 
had been friends—Another who 
talked about me, and that hurt.” Her 
eyes were very serious now. 

Quickly a new subject was of- 
fered. “Are you going to continue 
pictures as a career?” 

WANTS TO MAKE NAME 

“Oh, indeed yes. I’m going about 
it very seriously, you know.” Her 
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eyes were dancing. The enthusi- 
asm of seventeen came bubbling up. 
“T want to make a name for myself, 
to play parts people will remember. 
The money doesn’t count so much. 
I want just enough to carry me 
along.” 


Why does Hollywood breed 


doubts in what one sees and hears? 


Why, where posing is the ordinary 
thing, does sincerity seem a pose? 
These thoughts came to the inter- 
viewer as he paid the check and 
thrilled to the quick little friendly 
smile that Marian Marsh flashed the 


waitress. Why? Right there was 
the answer. ae 
Others in support of William 


Powell in “The Road to Singapore” 
are Doris Kenyon, Louis Calhern, 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davis and A. E. Ans 
The story is by the celebrated F 
lish playwright, Roland Per’ 
Alfred E. Green directed. 
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To Many Lands! 


Broken hearts, mark the miles! Flam- 
ing affairs and mad romances dot the 
way! Women who are forgotten by 
the man they can’t forget! 
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Marian Marsh Plays 
Ingenue In “Road 
To Singapore’ 


(Biography—August 15, 1931) 


Marian Marsh, the seventeen-year- 
old girl who is rated as the great 
screen discovery of the year, plays 
the ingenue role in “The Road to 
Singapore,” the Warner Bros. pic- 
ture starring William Powell, now 
at the Theatre. 

Miss Marsh was born on the Is- 

land of Trinidad, where her uncle 
was collector of customs. When 
very young her parents brought her 
to Hollywood where she attended 
high school, becoming one of the 
crack basketball players and an ex- 
pert swimmer. 
Tean Fenwick, an older sister, al- 
ready in pictures, arranged a screen 
test for Marian and their brother 
Edward Morgan. Both were given 
Warner Bros. contracts. Marian’s 
extraordinary beauty and talent were 
recognized by John Barrymore who 
chose her as his leading lady in 
“Svengali” and “The Mad Genius.” 
She was also in “Five Star Final” 
with Edward G. Robinson. 

Prior to this Miss Marsh had ap- 
peared in a Los Angeles stage pro- 
duction of “Young Sinners.” The 
petite blonde greatly resembles Do- 
lores Costello. She weighs one hun- 
dred and two pounds, is five feet 
two inches in height and has large 
blue eyes. 

In company with her mother she 
antly visited New York, where 
~wers without exception praised 

‘traightforward simplicity, in- 
nce and charm. 


Eight 


Odd Bottles Contain 
Ceylonese Drinks 


CATCHLINES 


(Current Reader) 


Every fancy liquor bottle was 
called into use in one sequence of 
the picture “The Road to Singa- 
pore” now at the Theatre, in 
which William Powell is starred by 
Warner Brothers. Ceylonese tip- 
plers are said to prefer them. The 
club bar, shown in the picture is 
equipped with the most curious bot- 
tles the studio owns. 


William Powell in His Most Powerful Part 


* * * 


She Forsook Husband to Follow Lover Down the Swaying 
Road to Singapore! 


* * * 


Darkly Glamorous Love Story of Whites 
In the Ceylonese Jungles! 


* * * 


William Powell’s First Warner Picture! 
His Most Sensational Triumph! 


* * 


William Poweil—Dozis Kenyon—Marian Marsh— 
Louis Calhern in Pertwee’s Greatest Drama - 
“The Road to Singapore.” 


* 


* * 


* 
Thrilling Love Battle Fought In Jungles of Ceylon! 


with 


x x x 
She Was Made for Love—She Sought Love 
In Spite of Convention! 


* * 


Her Husband’s Neglect Strengthened 
Her Lover’s Power Over Her! 


. x x 
Take the Road to Singapore! 


* 
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WOMEN WILL RAVE ABOUT 


Doris Kenyon Shown 
In Four Fine Roles 


Miss Kenyon Now At Strand 
In “Road to Singapore” 
Supporting Powell 


(Human Interest Story) 


Doris Kenyon’s return to 
screen has been one of the most : 
cessful in theatrical history. 
career was halted for several yea 
which she devoted to the care of 
her husband, Milton Sills and their 
son Kenyon, now seven years old. 

The sudden passing of Mr. Siils, 
just when his health seemed re- 
stored to the point when he might 
resume his enviable screen position, 
left Doris Kenyon the alternatives 
of a Lfe devoted solely to the boy, 
or the return to the work in which 
she had been so successful. 

The advent of the talkies had 
made possible the use of one of the 
lovely lady’s most exceptional pos- 
sessions—her voice. For years she 
had been studying singing and lang- 
uages. Incidentally, she is booked 
for a European concert tour for the 
coming year. Miss Kenyon’s return 
to the screen is marked -by four 
widely divergant roles, which dem- 
onstrate the range of her emotional 
genius. and which have elicited 
praise from press and public. 

She is now to be seen at the ae 
Theatre in support of William Pow- 
ell in Warner Bros. “The Road * 
Singapore”—in which she plays 
part of an English woman 
comes to Ceylon to marry a physi- 
cian—through whose neglect she af- 
tcrward falls under the spell of a 
suave and fickle profligate. Her per- 
formance is marked by passionate 
sincerity and she is unforgettable as 
the woman made for love. 

In “The Bargain,” First National 
screen version of the Harvard Prize 
Play of Phillip Barry, she is the 
wistful wife and mother. In “The 
Ruling Voice” another First Nation- 
al picture, starring Walter Huston, 
she portrays with startling vividness 
a brittle, highly-strung rich woman 
of the world and in the latest Ceorge 
Arliss starring vehicle, “Alexander 
Hamilton,” she is seen as the trust- 
ing wife of the stormy advocate of 
human rights, who falls under the 
spell of a scheming adventuress. 

Others in support of Mr. Powell 
in “The Road to Singapore” are 
Marian Marsh, the brilliant young 
screen discovery—Louis Calhern. 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davis and A. E. Anson. 
The piece is by the celebrated Brit- 
ish playwright, Roland Pertwee. A! 
fred E. Green directed. 
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“Road To Singapore” Sets 
Rivaled Tophet’s Heat 


(Advance Reader) 


Heat greater than that of prover- 
bial Tophet was throughout much of 
the filming of the picture “The Road 
to Singapore,” the Warner Bros. 
picture in which William Powell is 
starred and which opens 
PiGen cs -Eheatre=.=- >... next. 
Tropical interiors, built inside of 
giant sound stages under the con- 
centrated rays of tremendous lights 
‘made it easy enough for the cast.to 
imagine they were actually playing 
in Ceylon. Featured in support of 
Mr. Powell are Doris Kenyon, Mar- 
ion Marsh and Louis Calhern. 


Greater Than Ever Before! 
WILLIAM : 


POWELL 


THE ROAD TO 
SINGAPORE 
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Calhern of “Cobra” Fame | WILLIAM POWELL IS SUPPORTED 
BY DORIS KENYON AND MARIAN 
MARSH IN TROPICAL ROMANCE 


Warner Bros. ‘The Road To Singapore” Enthusiastic- 
ally Received By First-Nighters At Strand 


Supports Powell Here 


(Current Reader) 

Louis Calhern, prominently cast 
in support of William Powell in 
“The Road to Singapore,” the War- 
ner Bros. picture now at the...... 
Theatre, was sent to Hollywood 
from New York for the part. He 
-smained for work in other pic- 

s. Mr. Calhern appeared over 
gadway in “Cobra” “The Love 
Duel,’ “The Sing and Dance Man” 
and in Ibsen revivals. He is the 
husband of Julia Hoyt, formerly 


Mrs. Lydig Hoyt. | about forest fires. 
eee 


(Review Featuring the Cast) 


The large audience last night at the 


Theatre gave 


enthusiastic approval to William Powell’s first starring vehicle 
for Warner Bros.—‘The Road to Singapore.” 

The scenes are laid in the town of Khota in Ceylon—a settle- 
ment encroached upon by the trackless jungle, and forever 
haunted by the sound of native tom-toms and wild ceremonials 


SE EE EE ee ee 


WHILE NATIVE TOM-TOMS BEAT | 


Se ee 


Set in the fascinating locale of a jungle town in Ceylon, “The Road to 


Singapore” comes to the...........- Theatré 2exb.ccccs.ccce-s- 


with William Powell 


and Doris Kenyon in the leading roles. Powell is said to top any of his past 
successes in this picture which augurs well for the fans who have been 
demanding more pictures from this star. 
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Doris Kenyon Plays Four | Hollywood Climate Balks 
Great Roles This Season |‘*The Road To Singapore”’ 


(Current Reader) 


yris Kenyon, who is leading lady 

William Powell in “The Road 
To Singapore,” the Warner Bros. 
picture now at the........ Theatre 
_—has created three other memorable 
roles since her return to the screen 
—after several years of retirement 
owing to the illness and death of 
her husband, Milton Sills. Other 
production in which her remarkable 
versatility is evidenced are “The 
Bargain” with Lewis Stone; “The 
Ruling Voice” with Walter Huston” 
and “Alexander Hamilton” with 
George Arliss. Mr. Powell is also 
supported in “The Road to Singa- 
pore” by Marian Marsh, Louis Cal- 
hern, Alison Skipworth and Lums- 
den Hare. 


(Current Reader) 


California climate, 
loco. If this had been true it would 
not have helped the makers of the 
picture, because real rain storms 
cannot, for various raesons be film- 
ed. The downpour is purely syn- 
thetic. Supporting Mr. Powell in 
this darkly glamorous love story 
of the Ceylonese jungles are Doris 
Kenyon, Marian Marsh, Louis Cal- 
hern, Lumsden Hare, Tyrrell Davis 
and A. E. Anson. Alfred E. Green 
directed. 
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Mr. Powell plays the part of 
Hugh Dawltry, a suave and worldly 
profligate who prefers to spend his 
days in the island far from so-called 
civilization— drinking— reminiscing 
on former triumphs and planning 
new ones. To the weird outpost 
comes Philippa, an English girl, who 
is to marry Dr. March, whom she 
had known in his student days at 
home. Dawltry meets her on the 
Ceylonbound steamer, tries to win 
her notice, and, failing, schemes to 
have the jinrikshamen carry her to 
his bungalow through a driving 
tropical rain. 

Philippa marries March and is ne- 
glected by him on account of his 
many patients. Her only companion 
is his vivacious and naive sister— 
who tries on her-own to gain the 
attention of Dawltry—whose deter- 
mination to win Philippa never wav- 
ers. The latter at last decides to 
take the watery road to Singapore 
with Dawltry—who warns her of his 
own fickleness—then the strange 
and thrilling climax nears—one of 
the many scenes which make “The 
Road to Singapore” so unique +so 
darkly glamorous and so haunting. 

The wife of the doctor is played 
with passionate sincerity by Doris 
Kenyon; and the ingenuous sister is 
vividly portrayed by Marian Marsh 
—the seventeen-year-old screen dis- 
covery of the year. The doctor is 
depicted by Louis Calhern of “Cob- 
ra” fame. Others in the cast are 
Alison Skipworth, Lumsden Hare, 
Tyrrell Davis and A. E. Anson. 

“The Road to Singapore” is count- 
ed as the most brilliant work of the 
celebrated British playwright, Ro- 
land Pertwee. Alfred E. Green again 
achieves distinction in his masterly 
direction. 

But after all is said about cast, 
story, settings and direction one 
must return to the superb acting of 
Mr. Powell. He is probably the 
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Alison Skipworth Is 
Amusing In Her“Road 
To Singapore’ Role 


(Biography—August 15, 1931) 


Alison Skipworth, who so clever- 
ly portrays a kittenish dowager in 
“The Road to Singapore” the War- 
ner Bros. picture starring William 
Powell -now-at the: 2. Theatre, 
is one of the cleverest character ac- 
tresses of the generation. 


Miss Skipworth was born in Lon- 
don in 1875, made her first stage 
appearance at twenty-three and has 
been acting ever since. Her first 
appearance in pictures was in Som- 
erset Maugham’s “The Circle” and 
her fine work won her parts in 
“Raffles,” “Madame Du Barry” and 
others. Her recent portrayal of the 
heartless widow condemned _ to 
spend eternity with the husband she 
has cheated in “Outward Bound” 
elicited much favorable criticism. 

Miss Skipworth, a buxom lady 
with flaming auburn hair, she likes 
to play “queens, duchesses and other 
improper persons.” 


‘Road To Singapore’ Made 
By Green Of ‘Disraeli’ 


(Advance Reader) 

Alfred E. Green, who directed 
Warner Bros. picture, “The Road 
to Singapore” starring William 
Powell, which opens........ at the 
Theatre next, has many di- 
rectorial honors to his credit. 
Among them is the history-making 
“Disraeli” for which he received the 
highest award for the season 1929-30. 


“ROAD TO SINGAPORE” 
STAR LEARNS TANGO 
WITH RELUCTANCE 


William Powell, star of “The Road 
To Singapore,’ the Warner Bros. pic- 
ture now at the Theatre, has 
never been fond of cards, dancing, or 
other ordinary forms of popular diver- 
sion. 


lt was with some reluctance, there- 
fore, that he spent an hour daily for 
the week preceding the filming, with 
a professional dancing partner, learning 
the tango. Having become proficient 
in, the popular dance, he in turn taught 
it to Doris Kenyon, his leading lady, 
with whom he so gracefully executes it 
in a picturesque sequence of “The 
Road to Singapore.” 

Featured in the 
Marsh, Louis Calhern, Alison Skip- 
worth, Lumsden Hare, Tyrrell Davis 
and A. E. Anson. The story is by 
the celebrated British playwright, Ro- 
land Pertwee. Alfred E. Green di- 
rected. 


play are Marian 


Pertwee Aids Green In 
“Road To Singapore” 


(Advance Reader) 

Roland Pertwee, celebrated Brit- 
ish playwright who wrote “The 
Road To Singapore,” the Warner 
Bros. picture starring William Pow- 
ell, which comes to the........-: 
Theatre next, was present 
during the filming of the play, giv- 
ing his assistance to the director, 
Alfred E. Green. Supporting Mr. 


Powell are Doris Kenyon, Marian 
Marsh, Louis Calhern, Lumsden 
Hare, Tyrrell Davis and A. E. A. 
Anson. Scenes of the darkly glam- 
orous romance are laid in the tropi- 
cal depths of Ceylon. 


ee 


HOLLYWOOD - 


Society barred its doors _ 
but gave him a secret key 


only man of the screen who could] 


have played the part with such subtle 
and magnetic power. Mr. Powell’s 
first Warner Bros. picture is with- 
out doubt the greatest of his many 
superb characterizations. Be sure 
to see him in “The Road to Singa- 
pore.” 


Hare Supports Powell In 
‘Road To Singapore” 


(Current Reader) 


Lumsden Hare, well known char- 
acter actor of stage and screen, who 
recently played the role of “Taffy” 
in “Svengali” with John Barrymore, 
is seen aagin in William Powell’s 
first Warner Bros. starring picture. 
“The Road to Singapore,” now at 
ther Theatre. 


Lumsden Hare Here In 
Support Of Powell In 
“Road To Singapore” 


(Biography—August 15, 1931) 


Lumsden Hare, who plays the 
part of Wey-Smith in “The Road 
to Singapore,’ the Warner Bros. 
picture starring William Powell, 
How sabi. wees Theatre was 
most recently ‘seen as Taffy in sup- 
port of John Barrymore in “Sven- 

ali.” 

: Mr. Hare was born in Cashel, Ire- 
land in 1875. He was educated at 
St. Demestans in England and was 
for thirty years on the stage—nine 
years under the management of 
Charles Frohman and seven years 
under William A. Brady. 

He entered pictures in 1916. 
Among many films in which he has 
appeared are “The Black Watch,” 
“Girls Gone 
“Masquerade,” “Salute’ and “The 
Sky Hawk.” Mr./Hare is consid- 
ered one of the foremost character 


—__—_—_—$———————————————————— Factors. 


Wild,” “Fugitives,” | , 


Stirring drama, delicate 
intrigue, marriage scandal, 
with the inimitable Powell 
touch to make it unforget- 


table. 


WILLIAM 


DORIS KENYON 


eet Be allure 
A WARNER B 


Cut No. 7 : 


MARIAN MARSH 


Sensational with new 
and 


ROS. & VITAPHONE PICTURE 


charm! 
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ITS AN IMPORTANT PICTURE-- 


DAINTY MISS MARSH HAS DECIDED 
OPINIONS ON FASHIONS, FAN MAIL 
AND OLD FASHIONED FEMININITIES 


Marian Marsh, Now at the Strand in **The Road To 
Singapore,” in Support of William 
Powell, Says Her Say 


(Interesting Woman’s Page Feature) 

Hollywood, Calif—Should all girls, whatever their type, 
obey current modes of sophisticated attire? To this question 
there possibly may be five-and-thirty answers. 
Marsh, seventeen-year-old leading lady to William Powell in 
now at the 
So convinced is Marian on this score, that 
she refuses to have her conviction classified among her preju- 
Says this blonde newcomer to screen stellar honors: 


“The Road to Singapore,” 
exists, her own. 


dices. 


IS IT YOUR STYLE 


“Girls make a mistake in follow- 
ing the mode blindly and ignoring 
their personal type. The fashion 
today is to affect a coiffure and ap- 
parel extremely sophisticated. This 
suits the girl who gives the impres- 
sion of sophistication, as it does the 
girl genuinely so. But what of the 
girl neither sophisticated nor old- 
fashioned? She must steer a middle 
course and not run 
reefs that will wreck her possibili- 


ties of showing herself off to an : 


advantage. 

“We've seen the passing of the 
short-length skirt and the unadorn- 
ed bob. This was grand for girls 
who could affect a dashing style, 
or who were outdoor types. 

But it played havoc with the tall 
willowy creatures, the sort 


veloped in an atmosphere of shaded 
lights—the indoor model, I mean. 
The latter type of girl suffered from 
the exactions of the then current 
mode. She toed the mark, poor girl. 
The outdoor type girl has to mas- 
querade today under a mass of ma- 
terial that confines her stride and 
makes her seem grande dame, when 
she is anything but that. 


GINGHAM GIRLS 


“Currgggg fashions are beautiful, 
~ but noi all women. The Pari- 
sian couturiers have contrived mat- 
velous creations of line, and have 
brought new subtleties to the art 
of the dress. The new frocks are 
superb in the drawing room, at a 
formal dance, in a night club. But 
where, in the name of all that is 
appropriate, is their place in the 
business office, or in sports? But 
the point I am stressing is that even 
at these places they are right only 
for the right types of girls. It would 
be better for all women who can- 
not live up to the new sophisticated 
dresses to eschew them and keep 
to the simple.” 

Marian is militant also on the idea 
that the gingham dress type of wo- 
man should not be ashamed of pos- 
sessing a strong penchant toward 
matters domestic. She believes that 
many a woman’s place really is in 
the home, and specifically in the 
kitchen. 

“The kitchen motif really can be 
delightful—and of course man at 
bottom likes the girl who is happi- 
est around the stove. We’ve be- 
come so frightened at being con- 
sidered old-fashioned, that we pre- 
tend to have outgrown such pre- 
occupations as the making of a good 
meal, For three important occa- 
sions in every twenty-four hours of 
the day, it’s the most important 
thing in life.” 


FAN MAIL CHEST 


Marian Marsh would be difficult 
to analyze either as the old-fash- 
ioned or the sophisticated type. She 
suggests a little of each, but the 
stress is not marked. She likes to 
dress up in a modern trailing crea- 
tion for an afternoon dance, when 
she is not expected at the Warner 
studios. And she is enough of the 
out-of-door sporting type to relish 
tennis, horse-back riding, and swim- 
ming. She is, too, fond of putter- 


HIS GREATEST HIT! 


Ga den 


Cut No. 21 


Cut 20c, Mat Sc 
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into fashion |{ 


that | § 
looks best in elaborate coiffure, en-|§ 


William Powell Here, 


Starred In Powerful 
“Road To Singapore” 


(Biography—August 15, 1931) 

William Powell, starred in the 
“Road to Singapore,” the First Na- 
tional picture now at the.... . 
Theatre, was 
born in Kansas 
City, Missouri, 
and educated 
in Pittsburgh, 
Pa. 
attended 
American 
Academy of 
Dramatic Arts 
in New York. 

His first stage 
role was in 


For Marian 


Theatre, but one 


Well” at 
Lyric Theatre. 
This was fo 
lowed by parts in a series of 
dramatic productions on the New 
York stage and four years in stock 
companies in Pittsburgh, Portland, 
Oregon, Detroit, Buffalo, North- 
ampton and Boston. Later he was 
featured with such productions as 
“Within the Law, ” “Going Up,” and 
“Spanish Love.” 

During an interval between stage 
engagements, Albert Parker, the 
motion picture director, obtained for 
Powell a role in ‘Sherlock Holmes,” 
a Metro production. Other engage- 
ments were “When Knighthood 
Was in Flower,” “Outcast,” “The 
Bright Shawl,’ “Under the Red 
Robe,” and “Romola.” Richard Dix 
then preparing to start the produc- 
tion, “Too Many Kisses,’ wanted 
Powell and after this engagement he 


Cut No. 26 
1- Cut 15c, Mat Sc 


WAMPAS BABY 


company. 

Some of the pictures he has ap- 
peared in are “Dangerous Money,” 
“Aloma of the South Seas,” “The 


Runaway,” “Desert Gold,’ “Beau 
Geste,2= “Lin Gods,” “rhe Great 
Gatsby,” “New York,” ‘“Love’s 


Greatest Mistake,” “Special Deliv- 
ery,’ “Time to Love,” “Senorita,” 
“Beau Sabreur,” ‘“She’s a Sheik,” 
“The Last Command,” “Feel My 
Pulse,” “Partners in Crime,” “The 
Drag Net,” “The Vanishing Pio- 
neer,” “Forgotten Faces,” “Interfer- 
ence,” “The Canary Murder Case,” 
“The Four Feathers,” ‘Charming 
Sinners,” “The Green Murder Case,” 
“Pointed Heels,” “Behind the Make- 
up,” “Street of Chance,” “Paramount 
on Parade,”. “The Benson Murder 
Case,” “Shadow of the Law,” “For 
the Defense,” “Ladies’ Man,” and 
“Gentlemen of the Streets.” 

Early in 1931 Powell was placed 
under long-term contract by Warner 
Bros.-First National. His first pic- 
ture under this contract is “The 
Road to Singapore.” He was mar- 
ried to Carole Lombard on June 26, 
1931. 

Mr. Powell is six feet tall, weighs 
one hundred and sixty-eight pounds 
and has brown eyes and hair. 


William Powell Here 
Today InEnchanting 


“Road To Singapore 


(Current—Plant 1st Day) 


The countless admirers of the art 
of William Powell, will be glad to 
know that he may be seen today 
at the Theatre, in his first 
starring vehicle for Warner Bros., 
“The Road to Singapore.” 

In Mr. Powell’s support are Doris 
Kenyon as lead; Marian Marsh— 
screen discovery of the year, as in- 
genue; Louis Calhern as male lead, 
Alison Skipworth in an unforget- 
able character role—Lumsden Hare, 
Tyrrell Davis and A. E. Anson. The 
story is by the celebrated British 
novelist and playwright. Roland 
Pertwee, Alfred E. Green, respon- 
sible for the Arliss successes, di- 
rected. 

The scenes of “The Road to Sin- 


Marian Marsh, recently selected as one 
of the Wampas Baby Stars, continues on 
her way to success in “The Road To 
Singapore,’ a Warner Bros. picture in 
which she plays opposite William Powell. 


Cut No. 3 Cut 15c, Mat Sc 
Se ae ee eee 


ing about the house and re-arrang- 
ing things. She pays particular at- 
tention to flowers and keeps her 
house fragrant and colorful with 
them. 


That she preserves a simplicity of 
nature is attested to by her friends 
who twit her on her practice of sav- 
ing fan notes from admiring youths 
and preserving them in a little trea- 
sure chest. The key to this chest 
she wears around her neck. 


Others in support of William 
Powell in “The Road To Singa- 
pore” are Doris Kenyon, Louis 
Calhern, Alison Skipworth, Lums- 
den Hare, Tyrrell Davis and A. E. 
Anson. Alfred E. Green directed. 


TWINS RECEIVE HONORS 
AS PRIZE SQUEALERS 


An amusingly human bit in the 
darkly glamorous scenes of “The Road 
to Singapore,” the Warner Bros. picture 
starring William Powell, now at the 
oe ae Theatre, is that in which the 
actor binds up the supposedly broken 
leg of a small pig. 

The shoat, for some unknown reason 
named Rosy, was a good trouper and 
her owner got ten dollars for her serv- 
ices. She was carefully housed between 
scenes in a padded cage away from the 
lights, and with a plentiful supply what 
pigs consider delicate fare. 


The fact is that there were really 
two Rosies. They had various ac- 
complishments but Rosy, number two, 
had the better recording squeal. Num- 
ber one therefore appears on the screen 
while number two does the talking. 


“The Road to Singapore” is the work 
of Roland Pertwee, famous British 
playwright. It was directed by Alfred 
E, Green. 

Supporting Mr. Powell, are Doris 
Kenyon, Marian Marsh, Louis Calbern, 
Alison Skipworth, Lumsden Hare, Tyr- 
rell Davis and A. E. Anson. 


orous, rainswep, ._ tomtom-haunted 
jungles of Ceylon. Philippa Marsh 
comes from England to marry Dr. 
March and on the steamer meets 
the suave and magnetic Hugh Dawl- 
try who in time makes her forget 
convention, in an attempt to get 
‘| away from the husband, who ne- 
glects her for his patients. 

“The Road to Singapore” is a 
masterpiece of dramatic expression. 
Star, players, settings and direction 
go to make it one of the most 
strangely powerful romances seen 
on the sceen. At the...... Theatre 
today. 


was placed under contract by Dix’s, 


gapore” are laid in the darkly glam- 


Thudding Drums Aid|Ceylon Jungles Are 


Weird Tropical Spell 


OfCeyloneseRomance 


Created For “Road 
To Singapore” 


(Advance—Plant 2 Days Before) 
(Current—Plant sth Day) 


“The Road to Singapore” the 
Warner Bros. production starring 
William Powell and featuring Doris 
Kenyon, Marian Marsh and Louis 
Calhern—which comes to the 


Realistic Ceylonese jungles were 
created on the thousand-acre ranc’ 
of Warner Bros. for scenes on “T 


“*3*** | Road to Singapore,” starring W 
Theatre day after tomorrow—is a liam Powell, now drawing recore 
darkly glamorous romance of the] crowds to the........ Theatre. 


jungles of Ceylon. 
= Bamboo from Panama, _ grass 
thatching from the Philippine Is- 
lands, birds and monkeys from 
South America, palms, mosses, and 
a quantity of jugs, skins and tom- 
toms, complete the tropical back- 
ground of the rain-drenched, darkly 
glamorous romance takes place. 


The weird thudding monotony of 
tomtoms pulses through the heavy 
nights adding to the tropical intoxi- 
cation of the. scenes—and making 
more evident the reasoning of the 
woman whose desperation at the ne- 
glect of her husband—a _ doctor 
whose patients are his whole inter- 
est—leads her to the magnetic pres- 
ence of the suave deceiver—who 
warns her that his desires are as 
fickle as the winds. 


Roland Pertwee, famous British 
playwright wrote “The Road to 
Singapore” which is the story of a 
nurse who comes to Ceylon to mar- 
ry a physician she had known at 
home. Married to him, his absorp- 
tion in the needs of his patients, 
leaves her desolate, and she natur- 
ally falls under the spell of Hugh 
Dawltry, a suave and worldly pro- 
fligate. 


William Powell plays the part of 
the lover. The woman is portrayed 
by Doris Kenyon. Marian Marsh, 
screen discovery of the year is cast 
as the exhuberant and naive sister 
of the doctor. Others in the cast 
are Louis Calhern as the husband; 
Alison Skipworth as a garrulous 
dowager; Lumsden Hare, Tyrrell 
Davis and A. E. Anson. 


The story is by the celebrated 
English novelist and playwright, 
Roland Pertwee. Alfred E. Green 
directed. 


Doris Kenyon marvelously por- 
trays the woman. The doctor is 
placed by Louis Calhern. His 
youthful and naive sister is charm- 
ingly depicted by Marian Mar 
screen discovery of the year. Oth 
in the cast are Alison Skipworv. 
Lumsden Hare, Tyrrell Davis and 
A. E. Anson. 


William Powell gives his most 
compelling performance as Hugh 
Dawiltry. 


THIS GIRL 


wanted him to 


THIS GIRL} 
wanted him be- 


cause she liked 


fulfill the miss- 


daring adven-j § 


ing romance in 


tures with dan. 


her marriage! 


gerous men! 


Ew 


WILLIAM | 


Compelling! Irresistible! In a screen drama 
that gives full expression to his brilliant 
talents. Suave, debonair, with typical Powell 
perfection and finish. 


THE ROAD TO 
SINGAPORE 


His First Hit For Warner Bros. 


DORIS KENYON 
MARIAN MARSH 


STRAND 


Cut No. 12 


Cut 40c, Ma# 1 


GIVE IT AN IMPORTANT PLUGI 


Banners 


Special canvas banners 
stenciled in brilliant col- 
ors are available on 
“Road to Singapore.” 


The title banner illus- 
trated is 20 x 30 inches 
in size, durable and at- 
tractive. 


Price 50c each. 


A William Powell 
banner featuring the 
star’s name only also 
has been made up. Al- 
ternate the star and title 
banners around the 
marquee. 


WITH 


DORIS KENYON 


Price 50c each 


ORDER BANNERS 
DIRECT FROM 


690 EIGHTH AVE. 
NEW YORK CITY 


MORRIS LIBERMA 


Stills For Window Display Tie-Ups 


With window space always at a premium, you will find, 
never-the-less, that store managers are more than willing to 
display a picture star tie-up providing the stills tie in directly 
with the product the stores sell. Following are a number of 
tie-ups for which special stills have been prepared by the War- 
ner exploitation forces. Read over each stunt carefully, gauge 
the number you can expect to carry through, then order your 


stills by number from Bernard Goodman, Warner Bros. Still 


Department, 321 West 44th St., 


Articles 


William Powell in private life 
favors a pipe, he is very seldom 
without one. Tie-up with local ci- 
gar stores using still Nos. Powell 
31 and 32 as a basis for window 
displays. These stills show Powell 
smoking a pipe. The store manager 
should feature a pipe of similar de- 

1 and call it the William Powell 

There are some other stills 
vad to Singapore 3 and Powell 
19) in which Powell features two 
Cigarette lighters; one a_ pocket 
lighter and the other a table lighter. 
Include this if possible with your 
pipe tie-up or else contact a de- 
partment or jewelry store. 


Florists 


Still Nos. Marsh A94 and Marsh 
A96 feature Marian Marsh with a 
large bouquet of flowers. Have 
your local florists feature a special 
Marian Marsh bouquet during your 
run of the “Road to Singapore.” 
Hold a lucky-number contest each 
night and award ten of these bou- 
quets to your feminine: patrons. Be 
sure that the stills are given promi- 
nence in the florist’s window. 


Leather 
| Goods__. 


Stores specializing in women’s 
handbags will certainly be willing 
to feature stills of Marian Marsh 
holding various types of bags. Or- 
der stills No. Marsh 8, 9, 134, 135, 
164 for this display. Tie-up copy 
can read: 


Well dressed women will want 
to follow the lead of Marian 
Marsh in carrying a smartly de- 
signed handbag. See our large 
stock for your selection. Then 


see Marian Marsh in 


“THE ROAD TO 
SINGAPORE” 


at the Capitol Theatre 


N. Y. City. 


Men’s Furnishings 


Stills No. Powell 13, 17, 24, 33 show 
William Powell wearing an attrac- 


tive snap-brim felt hat. Go after 
the local hat stores and get them 
to feature a window of this type 
of hats dressed with the stills. Tie- 
up copy should read “See William 
Powell in “Road To Singapore” and 
then see how well you, yourself 
look in one of our new snap-brim 
hats.” There is also a still of 
Powell No. 31 wearing a very smart 
sport cap which will fit in well with 
this tie-up. 


For co-operative stunts with hab- 
erdashery shops you will want stills 
No. Powell 21, 26, Pub. V, Pub. W, 
which show the star in dressing 
gowns and still No. Powell 14 fea- 
turing a polo shirt. These window 
displays should carry tie-up cards 
to the effect that “William Powell 
in ‘The Road to Singapore’ is one of 
the best dressed men on the screen. 
You can be one of the best dressed 
men in town if you buy your fur- 
nishings at our store.” 


Lobby 
Ballyhoo 


“The Road to Singapore” is laid 
in the tropics. With a little in- 
genuity you can make your lobby 
the most talked of item. in your 
campaign. Go in for the tropical 
ballyhoo in a big way. See if your 
local florist will loan you some palm 
plants to place around the lobby. 
Convert your Box Office into a 
thatched hut similar to those used 
by natives in tropical countries. Co- 
conuts are inexpensive. Get a box 
of them and strew them around the 
lobby. Run streamers across your 
lobby with ferns or some other kind 
of foliage dangling from them. It 
would also be advisable to dress 
up a couple of ushers as natives and 
have them beating tom toms in 
the outer lobby. Use large heads 
of William Powell in the lobby 
frames surrounded by smaller heads 
of Doris Kenyon and Marian Marsh. 
Also use enlargements of some of 
the passionate love scenes. 


Travel 
 Tie-Up 


With a title such as “Road to 
Singapore” it would be a good plan 
to get in touch with your local 
travel agencies and sell them the 
idea of planting posters or distribu- 
ting throwaways on the following 
order: 


See the Romance and Adventure 
of The Tropics with 


WILLIAM POWELL 
in “The Road to Singapore” 


See the beautiful water route to | 


Bermuda with 
COOKS TOURS, INC. 
Ask for special rates. 


In larger cities you can persuade 
travel agencies to put up a round 
trip ticket as a prize for a lucky 
number contest. With every ticket 
purchased the patron receives a 
number. On the final night the 
lucky number should be picked on 
the stage by a local official. You 
can get great results from a contest 
of this kind if you give it a news- 
paper tie-up and a real ballyhoo. 


Lingerie 
Stores 


There are a number of beautiful 
stills of Doris Kenyon and Marian 
Marsh in negligee and lingerie for 
exploitation purposes. Any window 
display you can arrange featuring 
these stills will certainly be effec- 
tive as they make a direct appeal to 
the ladies. Order photos Nos. 
Marsh 246, 241 and Road to Singa- 
pore 222 for negligee; Nos. Road to 
Singapore Pub. P, Pub. E, Marsh 
247, 248, 249 for lingerie; Nos. Road 
To Singapore Pub. C, Pub. D, Pub. 
G and Pub. H for Pajamas. With 
such a liberal selection of stills you 
should find no difficulty in gaining 
the co-operation of department 
stores and women shops. 


COLORTONE EFFECT 


“ROAD TO 


—Set (positive 


Street 
Stunt 


Here’s a great little stunt that’s 
sure to arouse interest. Have your 
local artist make you a Stencil of 
an arrow on which should appear 
the following: “This arrow leads to 
the Road to Singapore at the Strand 
Theatre.” Send a man around the 
town with this stencil and a pail 
of whitewash and the town is yours. 
Have him stencil every important 
street and intersection. 


Essay 
Contest 


As “Road to Singapore” is a story 


of a neglected wife, you have an|; 


excellent chance to arouse certain 
interest from married couples by 
runuing in your local paper in essay 
contest on “Are neglected wives 
justified in seeking happiness with 
others.” Readers of the newspaper 
should answer in not more than 
three hundred words. While the 
winning essay will be judged solely 
on merit (not on side taken) it 
would be interesting for people to 
see approximate stand on this ques- 
tion. It would also be an excel- 
lent draw to your theatre if you 
posted the results daily in your lob- 
by, as well as publishing them in 
the newspaper. Winning essays 
should be announced on last day 
of your showing. Prizes to be either 
cash, loving cup or passes. It 
would be advisable to pick your 
judges, both male and female from 
some of the leading organizations of 
the community. 


Make Your Screen Presentation Artistic and Colorful 


SINGAPORE” 


COLORTONE EFFECT SLIDE No. 91 
4x5—Colored positive only 

—Set (positive and negative) 
314x4—Colored positive only 


$2.00 
3.00 
1.50 


and negative ) 2.25 


Order by number direct from 


NATIONAL STUDIOS, Inc. 
226 WEST 56th STREET, NEW YORK, N. Y. 


Be sure to specify size and send remittance with 
order, to avoid parcel post and C.O.D. charges 


BE SURE 
TO SHOW 
WARNER BROS. 


Talking 


Trailer] 


FOR MAXIMUM 
B. O, RESOLTS 


William Powell 
Matinees : 


William is one of the 
screens most popular actors, and 
according to his fan mail the wo- 
men are Powell fans in a great big 
way. Why not take advantage of 
this great drawing power? Set aside 
one matinee of your showing as 
William Powell Matinee. Announce 
this and also the fact that the first 
hundred women attending this per- 
formance will receive an autograph- 
ed photo of William Powell. Ad- 
vertise this in your ads, announce 
it from your screen and give it 
plenty of space in your lobby. These 
photos may be had directly from 
Warner Bros. Still department, 321 
West 44th Street. 


Powell 


MODERNISTIC SUGGESTIONS FOR YOUR LOBBY FRAMES 


WILLIAM < 

POWE iy B nck oon 
Bi 

. SINGAPORE RGA SI 


‘Enlarge stills (Road To Singapare 202 
and 225) and run in natural tones. Title 
cast and copy is in blue on a brilliant 
yellow background. Ground of heads is 
in purple. 


224 and Powell 10) and flesh tint over 
faces. Background of heads is in maroon 
with title cast and copy in black on a 
| light blue ground. 


Enlarge stills (Road To Singapore 228 and 
76)and run in natural tones. Cast and 
copy is in red on a white ground with 
the title black on a yellow panel, Circles 
at lower left are in varying shades of blue. 


WILLIAM 


POWELL 


THE ROAD TO 


Mount still (Powell 32) and run flesh 
tint over face. Bars at side are in shades 
of green and purple. Powell is in brilliant 
red with title and copy in purple on a light 
blue panel. 
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RARIAN AAICSN 


1-SHEET 24-SHEETS HERALDS 
Ten specially posed | , ,, so ec |e te $2.00 each | 1M to 5M ........... $3.00 per M 
stills for usein news- oe fi ae ate Over. 23. 3: 1.75 each Over 5M ............... 2.75 per M 
paper adsand lobby | Over 100 0.0... llc each WINDOW CARDS PHOTOS 
frames. Every angle 3.SHEETS PSE (bon | Seen eee ae 7c each 11x14 Photos ae "Sea set 
of the picture em- pos ee a1 to 100 6c each (8 in set—colored) 
phasized. You can’t ee er 36c each ON ae ies eexe8 Photos Se re ee eet 
affar dtc he seh aut ae INSERT CARDS (2 in set—colored) 
- d $0595 25c each Slides ~ ges 15c each 
them. at0-10 a 75c each 210 50.2 22c each Sails... ae 10c each 
11 40-205 a: 70c each 51 to 100° SS. 20c each Music Coes 2 Gratis 
Set of 10-s- $1.00 wer 20. 65c each Over 100-2 18c each Press Sheets .................. Gratis 


at your local exchange 


THESE PRICES APPLY TO UNITED STATES ONLY. 


Color Description 
Of The 24 Sheet 


This sheet smashes over the Pow- 
ell appeal in a big way. Don’t 
forget that the 24 sheet is an im- 
portant factor in your campaign. 
Use it. 


Background purple with title let- 
tered in yellow and cast and trade- 
mark light green. Powell’s na 
lavender. Figure of Powell « 
very effectively in warm colors. ‘s 
hat, purple band, brown hair, brown 
eyes with face done in green shad- 
ows and tints. 


| INSERT CARD | 


WINDOW CARD 
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PRINTED IN U. &. A. 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


